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Introduction

“A Second Exchange” is the three-day public presentation that concludes 
RED A.i.R. |Redlight Art Amsterdam, an artists-in-residence program 
in former brothels in the centre of Amsterdam. The presentation brings 
together the works developed by the eight resident artists over the 
past months and at the same time — via the two public discussions on 
26 and 27 September — offers the opportunity for reflection on the role 
of Art in processes of urban transformation.
 RED A.i.R., artists-in-residence program was developed by curator 
Angela Serino in response to the invitation of the City of Amsterdam, 
DeKey/Principaal, SMBA and Kunstenaars&CO, all of which are the orga-
nizing partners of Redlight Art Amsterdam. 
 Redlight Art Amsterdam is a project initiated by the City of 
Amsterdam in January 2009. Together with Redlight Fashion and Redlight 
Design this project stems from the City’s initiative for the reduction 
of the number of brothels (by closing those proved to be connected with 
criminal activities) and transform Amsterdam inner city centre, as 
outlined in Plan 1012. 

RED A.i.R. resident artists are: Laurence Aëgerter, Mounira Al Solh, 
Alexis Blake, Egle Budvytyte, Francesca Grilli, Achim Lengerer, 
Ahmet Ögüt, Niels Vis.

˙˙
˘
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A Second Exchange

  Notes on the final presentation 
  of RED A.i.R. |Redlight Art Amsterdam

  1 Interview with the artist, 18/09/2009

In 1976, invited to take part in a show at de Appel art gallery, Marina 
Abramovic developed the performance “Role Exchange”. She sat in the  
window of a brothel in the red light district for about three hours while 
an anonymous prostitute took her place at the gallery’s opening. The 
switch of places orchestrated by the artist created a temporary change 
of roles and identities between the two women, an experience of extreme 
intensity in which, as in other works by the same artist, her body be-
came a tool to challenge people’s value systems, expectations, morality, 
visions and thoughts. 
 More then thirty years after this first exchange, the Redlight Art  
Amsterdam project evokes Abramovic’s work and forces conjecture on  
the changed working conditions and the role of artists today. At first  
sight it is clear that the context and the strategies of the two projects 
are rather different. In Abramovic’s case the performance stemmed from 
the artist’s interest in “the space of the brothels and the moral values 
attached to it”1, while Redlight Art Amsterdam places the artists behind 
the windows of the former red light district as part of the gentrification  
process initiated by Plan 1012 in place of undesirable elements of the  
sex industry.  
 Within this new situation, and as is the case in many other projects 
currently being initiated in other Western countries, artists are being in-
vited as temporary residents to contribute to the redefinition of the  
future of the city. No more at the fringes of the society or outspokenly 
outside a certain economic, political or social order as it was at the time 
of the first exchange, artists are now guests warmly accepted by public 
institutions and private business for their creative input. Quite para- 
doxically, here the bodies of the artists becomes again important sites for 
negotiations of powers and visions, but in very different ways. By em-
bodying the values of originality, authorship and relentless creativity with 
their own life, in fact, the artists are largely recognized as a key factor  
in the urban redevelopment of the city. And their mere participation –  
or, as in this case, their presence alone in the studio spaces – could be 
seen as a way to support the system of institutions and of legitimizing 
this process of transformation.
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In this changed panorama it is clear that the artists of this second ex-
change work as insiders, where they express their positions and express 
their visions on the reality that surrounds them. If the production of an 
immaterial object or of an experience outside the space of the studio was 
a way for the artists of the 1970s to resist the commoditisation of Art 
and to propose an alternative value system to the society, today this is 
not enough.
 Asked to respond to a specific location or place, as in this project, the 
work of an artist is framed within the homogeneous value system of  
the neo-liberal economy where even his or her own body risks to be seen 
as a commodity. The only option left is to search for the freedom of ac-
tion within those new constraints. 
 Within this perspective, the challenge that the artists and I have taken 
by accepting the invitation to take part in this project is to define the 
currency of the new exchange, to determine how or if it’s possible for Art 
genuinely to contribute to the redefinition of Amsterdam, in a way which 
takes into account the given framework, as well as the autonomous posi-
tion of Art. 

The result are eight individual visions and one curatorial reflection. From 
their side, the resident artists of RED A.i.R. do not to offer solutions to  
the problems of the gentrification of this part of the city. Their aim  
was rather to create new spaces for reflection. Through heterogeneous 
artistic practices and various media, they underline specific elements  
of this new position, offer different perspectives on the past or the future  
of those places, or simply comment on the their experience of being part 
of this process.
 The images they produced are poetic, disturbing, apparently not func-
tional, sometimes controversial. Their value is to expand a fixed reper-
toires of thoughts, visions and understanding of this reality. Moreover, 
they are images which are not consumable in a passive way, but rather 
require the attention and dedication of the viewer. While most of the  
visual communication of today emphasizes sensation and contains a uni-
vocal message, the images of these artists are intentionally ambiguous, 

never pointing to one final message, but rather seeking a dialogue with 
the public. 
 The curatorial reflection, instead, takes a form of public events in 
which different professionals (theoreticians, artists, designers and urban 
planners) are invited to discuss the current changes in the Dutch politi-
cal and cultural environment. Apart from the evident issues raised by  
the gentrification of the inner city of Amsterdam - such as the change of 
the public image of the city and the redistribution of bodies and desires 
 - the question that we choose to address here is the assumed role of Art 
within this new context. The title “A Second Exchange” synthesizes our  
different experiences within this rather peculiar residency program,which 
stimulate the necessity to reflect on its own role in all this. This way,  
we believe, is also the only way to reflect on the possibility of existence  
of autonomous artists in today’s system of liberal capitalism, in a system  
of total exchange. 

Angela Serino
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Laurence Aëgerter(FR)

8 9

Laurence Aëgerter
(b. 1972, Marseille, France) lives 
and works in Amsterdam. She studied 
Art History at the Vrije Universiteit, 
Amsterdam and Fine Art at the Gerrit 
Rietveld Academy in Amsterdam. 

Her recent solo exhibitions include: 
“Appropriation”, Institut Néerlandais, 
Paris, France, 2009; Amsterdams Grafisch 
Atelier, Amsterdam, The Netherlands, 
2009; “A.E.G.E.R.T.E.R.”, 2x2 projects,
Amsterdam, The Netherlands, 2009; 
“R.F. 259-0804011126 / Louvre”, Stichting 

Outline, Amsterdam, The Netherlands, 
2008. Her recent group exhibitions include: 
“The Arnhem Mode Biennale”, Arnhem, 
the Netherlands, 2009; “The Young Dutch 
Video”, International Centre of Arts, 
Wroclow, Poland, 2009; “The Artist Book 
International”, Centre Pompidou, Paris, 
France, 2008; ”The Archive part 1”, Johan 
Deumens Gallery, Haarlem, The Nether-
lands, 2008; E AB Fair, Galerie A, Harry 
Ruhé, New York, USA, 2008; “Paraat III 
(Ready III), Veemvloer, Amsterdam, The 
Netherlands, 2007.

“KP23 nr.4  (temple)”, 2009, photograph mounted on dibond, 120 ! 150 cm

In her work, Laurence Aëgerter uses different mediums as a way to  
explore various systems of classification and principles of archival order. 
Thus books, common objects and phenomena of daily life become signs 
of a social code which the artist subverts, manipulates or otherwise 
changes, imposing on them new rules and principles of classification. 
By doing so, the artist reveals nuances, ambivalences, and contradictions, 
showing the sides of reality that would otherwise go unnoticed.
 During her residency at RED A.i.R., Aëgerter transformed her studio 
at Korsjespoortsteeg 23, turning the studio itself into the object of her 
research. Intrigued by the transitional character of the space, until  
recently used as a brothel, the artist presented a series of temporary 
transformations entitled “Opening Soon|Opening Now”. Between May 
and September 2009, Aëgerter’s studio has been turned into: a “Public 
Library”, a “Golf Club”, the “Institute for Cultural Remembrance and 
Mnemonic Practices”, a “Turkish Snack Bar”, an “Agnostic Temple”, a 
“Symposium for Urban Investment”, a “Public Swimming Pool”, as well 
as “Anne Frank Museum, New Wing”.
 Some of these events have functioned as social gatherings, while 
the others have been turned into installations visible from the outside. 
On further occasions, the artist herself or specialists in various dis-
ciplines have been invited by the artist to ‘read’ the space according  
to their own specialties.
 Imbued with playfulness and light spirit, yet realized in a very precise 
and careful manner, all these transformations functioned as proposals 
for possible different uses of the space. By accumulating so many differ-
ent possible uses (“I fast-forward the time”) the artist has provided 
the public attending these events with a glimpse of a wide range of alter- 
natives. Will those episodes inspire future actions or new visions for this 
space? Or was the experience of a single moment good enough? 

“database KP23 nr.4  (temple)”, 2009, photograph mounted on dibond, 120!150 cm
“database KP23 nr. 5 (symposium)”, 2009, photograph mounted on dibond, 160!120 cm
“database KP23 nr. 5 (swimming pool)”, 2009, photograph mounted on dibond, 120!180 cm
“Opening Soon/Opening Now #1”, 2009, silkscreen, 64!89,5 cm
“Opening Soon/Opening Now #6”, 2009, silkscreen, 64!89,5 cm
“Opening Soon/Opening Now #15”, 2009, silkscreen, 64!89,5 cm
“Opening Soon/Opening Now #18”, 2009, silkscreen, 64!89,5 cm

 For this final presentation, various traces left behind all those trans-
formations are gathered in a temporary format, open for further in- 
vestigation before they are materialized in the form of a book later this 
fall. Three large photographs and a selection of posters designed 
in collaboration with the graphic designer Jennifer Skupin complete the 
presentation of the overall project “Opening Soon|Opening Now”.
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Alexis Blake(USA)

Alexis Blake 
(b. 1981, Pittsburgh, PA, USA) lives and 
works in Amsterdam, The Netherlands. She 
received her BA from St.Olaf College in the 
US in 2004 and her MA in Fine Art from 
Piet Zwart Institute in Rotterdam, NL in 
2007.
 Her solo/ group exhibitions include: 

“Truth and Other Tales”, CBK Zuid Oost 
Gallery, Amsterdam, The Netherlands, 
2008; “Entertaining the Modernists”, 
Zwaanshals, Rotterdam, The Netherlands, 
2008; “Knowing Nothing of Agility”, 
TENT., Rotterdam, The Netherlands, 2007; 
“A Game for Today’s Heroes”, 20Eventi, 
Toffia, Italy, 2007

“Untitled, (A conceptual drawing of a Black Hole in the universe)”, 
created by NASA (2006), 2009

One of the main questions Alexis Blake investigates in her work is about 
the mechanisms of subjectivization and identity creation within a col-
lective or a group. She conceives her films, installations, sculptures and 
performances as spaces in which it becomes possible to expose and  
elude the power structures in relationships between the individuals and 
the collective. 
 As a resident artist of RED A.i.R., a project attached to the new city 
cultural policy expressed by the slogan I Amsterdam, the artist felt  
that her position was heavily framed by the logic of this branding, a logic 
that - as we read in the “I Amsterdam Manifesto” - tends to include  
all cultural production happening in the city as an expression of the City. 
In her investigation into the contradictory position in which an artist is 
expected to show creativity she focused on the concept of choice. 
 At the end of July the artist organized a series of focus groups 
entitled “Perceptions of Choice” at De Bouwkeet of the Stedelijk Museum 
to which she invited professionals involved in the creation of new im- 
ages for the city of Amsterdam. The participants – media professionals, 
politicians, intellectuals, artists and curators –  were shown a series  
of images, video-clips and texts as examples of how the rhetoric of choice 
is used to communicate either personal or collective values and ideals. 
 In the final presentation, Blake will present a selection of material 
from the focus groups alongside “The hole is greater than the sum of its 
parts”, a new installation based on recent conversations she had with  
the philosopher Michael Franke, who used rational choice and game theory 
to theorize Blake’s position in this residency. 
 As part of the public talks, Blake will present both parts of this 
research under the title “IN/OUT/EITHER/NEITHER, Reflections of a Choice”. 

“The hole is greater than the sum of its parts”, 2009, 
2 holes in floor, rational choice theory equations, print on board, sound 
“A cut above the rest”, 2009, print on board
“Sol LeWitt’s Map of Amsterdam”, 2009, print on board
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Egle Budvytyte(LT)

Egle Budvytyte
(b. 1981, Vilnius, Lithuania) lives and  
works in Vilnius and Amsterdam. Budvytyte 
studied at the Art Academy in Vilnius 
and at the Audio Visual department of the 
Gerrit Rietveld Academie in Amsterdam 
and she received her MA in Fine Arts at the 
Piet Zwart Institute, Rotterdam in 2008. 

Her group shows include: “Paper Exhibi-
tion”, Artists Space, NYC, USA, 2009; 
“Space Oddity”, Maison Folie Wazemmes, 
Lille, France, 2009; “If We Can’t Get It 
Together”, Power Plant, Toronto, Canada, 

2008; “FOYER: language and space at the 
border”, CAC, Vilnius, Lithuania, 2008;  
“My Travels With Barry”, TENT., Rotterdam, 
The Netherlands, 2008; “Conspire”, 
Transmediale, Berlin, Germany, 2008;  
“The Joy Is Not Mentioned. Cat’s Pyjamas 
Playing Bingo With You”, CAC, Vilnius, 
Lithuania, 2007; “Vilnius Is Burning”, 
Fondazione Sandretto Re Rebaudengo, 
Torino, Italy, 2007; “Whenever It Starts  
It Is The Right Time – Strategies for  
a discontinuous future”, Frankfurter 
Kunstverein, Frankfurt, Germany, 2007.

   The artist made a new film featuring:
   how to access the dead 
   how to enter a child’s head and a bird’s body
   how architecture can be used and abused
   to jump, to stretch, to hide 

Egle Budvytyte’s work focuses on how our awareness of and sensitivity to 
the environment is constructed and conditioned. Using radio broadcasts, 
videos and semi-scripted situations the artist questions our codes of 
behaviour and the idea of architecture and urban layouts as expressions 
of ideologies of progress, efficiency and economic growth. 

“Leap”, 2009, video, sound, 5 min

˙˙

˙

˙

˙

˙ ˙
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Francesca Grilli(IT)

Francesca Grilli
(b. 1978, Bologna, Italy) lives and works in 
Amsterdam. She graduated at ISIA, Urbino, 
Italy and attended the Advanced Course in 
Visual Arts at Fondazione 
Antonio Ratti, Como, Italy in 2005. Between 
2006 and 2008 she was a resident artist 
at Rijksakademie van Beeldende Kunsten 
in Amsterdam. 

Her recent group shows include: 
“Disharmonic Harmony”, Museum of Music, 

Bologna, Italy, 2009; “Unfair Project”, 
De Garage Service, Amsterdam, The 
Netherlands, 2009; “MIP2, International 
Festival of Performance”, Belo Horizonte, 
Brasil, 2009; “Soft Cell: dinamiche nello 
spazio in Italia”, Contemporary art Gallery, 
Monfalcone, Italy, 2008; “Manifesta 07 - 
The rest of now”, Ex Alumix, Bolzano, Italy 
2008; “Pulse”, Bank Gallery, Durban, 
South Africa, 2008; “So close, so far”, 
Cultuurmijl, Performance Lab/Amsterdam, 
Enschede, The Netherlands, 2008.
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Francesca Grilli’s work often has its origins in a suggestion intercepted  
in the physical space, in a detail spotted during a casual encounter or 
recovered from a memory of the past. Subsequently abstracted into per-
formances and video works, the artist creates from those minimal  
elements a new experience for the viewer, one in which a single gesture, 
sound, or event has the power to raise a new sense of awareness of  
reality and a chain of thoughts. 
 As a result of this residency program, Grilli presents the video instal-
lation “Bergstraat 16” at the Historical Museum of Amsterdam. The title 
of the work is the address of the artist’s studio, where 50 years ago,  
in May 1959, the prostitute Truus Krieger was murdered. Inspired by the 
chance discovery of this incident, the artist decided to create a personal 
ritual to commemorate Truus’s death.
 Along the notes of “De gestorvene”, Grilli invites the viewer to accom-
pany her in this act of remembrance. However, as we proceed and see our 
own image refracted and fragmented in space, and we struggle to keep 
clear the borders between our own body and the one of the artist, we 
soon realize that we are not only witnessing a new funeral ritual, we are 
becoming part of a rite of self-discovery and analysis.
 Besides commenting on the tragic destiny of a woman, on the transient 
and ephemeral nature of life, on the relationships between memory, body 
and place, this work sheds compelling light on the delicate, vulnerable  
relationship each person has with his/her own inner self, and eventually 
with another intimate ‘other’. 

“Bergstraat 16”, 2009, video installation, mirror, sound
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Achim Lengerer(DE)

Achim Lengerer
(b. 1973, Tübingen, Germany) lives and 
works in Paris and Amsterdam. Lengerer 
was educated at the Academy for Film 
and TV, FAMU, Prague, the Städelschule, 
Frankfurt and the Slade School of Fine 
Arts, London. Lengerer was a researcher 
at the Jan-van-Eyck Academie, Maastricht, 
The Netherlands in 2006-7. In 2003 
Lengerer founded the labelfuerproduktion 
(lfp) and in 2004 he was the initiator 
of the artist-run-space freitagsküche in 
Berlin and Frankfurt am Main. During 
the residency he opened the travelling 
showroom and instant publishing 
house “Scriptings”. 

Exhibitions and performances of Lengerer 
include: “pictures exemplify quite nicely 
the exhibition as an event from afar”, 
Kunstverein Köln, Cologne, Germany, 2009 
and Transmission Gallery, Glasgow, UK, 
2009; *SMART Project Space, Amsterdam, 
The Netherlands, 2008; *“the ballot or the 
bullet”, The Deutsche Guggenheim, Berlin, 
Germany, 2008; *Portikus, Frankfurt, 
Germany, 2007; *INSA art space, Seoul, 
South Korea, 2007; “there have to be many 
and they do(n’t) need to be reconciled with 
one another”, Kunstverein Braunschweig, 
Braunschweig, Germany, 2007; “Blows into 
the microphone ...”, Kunsthalle Exnergasse, 
Vienna, Austria, 2006; 
 *In collaboration with Dani Gal.

“figure 03”, 2009, slide

“figure 02”, 2009, slide

Achim Lengerer’s work revolves around language as written text, spoken 
word, physical/corporeal utterance and as ductile material circulating 
through different media and situations. In an attempt to explore all these 
aspects, the artist has developed a varied body of works over the years, 
alone or in various collaborations. According to the specific aspect of  
language he chose to investigate, he has performed different roles - of 
the artist, the curator, the performer or the producer.
 For the final presentation of RED A.i.R., Lengerer presents “Hold on, I, 
too, am drifting”, a speech performance enacted by Kevin Cregan. In  
this work, described by the artist as ‘material by an author for another 
author’, Lengerer acts as a producer of a script which is subsequently 
enacted by a professional performer for an intimate group of people. The 
script of this performance provides the artist with a space for reflec- 
tion on his own experience as resident artist of RED A.i.R. and merges per-
sonal annotations with fictional, literary sources. At the same time, this 
work offers us a refined example of the ambivalent position the writer  
or the author can have as the assumed sole producer of a narrative.

“Hold on, I, too, am drifting” takes place on the second floor of the guest-
house at Bergstraat 14. On Friday - 5 to 8pm, Saturday - 2 to 7pm, Sunday 
- 2 to 7pm. The duration of a performance is 15 minutes. People who want 
to attend are welcomed to come to the reception desk at Bergstraat 14. 
The performance is intended for an audience of five people at the time.

Special event: Scriptings #5, “Temporary Scenarios” by Katrin Mayer 
Saturday 26, 7 p.m., Korsjespoortsteeg 12–1

Since June 2009, Lengerer has hosted a series of presentations entitled 
Scriptings, turning his studio into a temporary show-room and publishing 
house. Intended as a discursive platform parallel to the performance 
project “Hold on, I, too, am drifting”, the artist has invited artists, writ-
ers, graphic-designers, performers as well as publishers – all of  
whom working with the formats of “script” and “text” within their pro-
cesses of production. The presentations took the form of live events,  

as talks, discussions, readings, display, or performances, as well as the 
instant publishing of a magazine. Past guests have been Paul Gangloff, 
Kerstin Cmelka, Gustav Mechlenburg and Nora Sdun, with the additional 
presen-tation of works of Guy de Cointet.
 On Saturday 26, Lengerer presents the fifth appointment of Scriptings: 
“Temporary Scenarios”, a new installation by artist Katrin Mayer. Mayer 
(b. 1974, Hamburg) lives and works in Hamburg and Berlin.

“Hold on, I, too, am drifting (a speech performance with Kevin Cregan)”, 
2009, performance, 15 min
Scriptings#5 “Temporary Scenarios” by Katrin Mayer, 2009
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Ahmet Ögüt(TR)

Ahmet Ögüt
(b. 1981, Diyarbakir, Turkey) lives and 
works in Amsterdam and Istanbul.
He completed his MA in 2006 from Yıldız 
Technical University, Faculty of Art and 
Design. Between 2007 and 2008 he was 
a resident artist at Rijksakademie van 
Beeldende Kunsten in Amsterdam.

His recent solo exhibitions include: 
“Things we count”, Kuenstlerhaus Bremen, 
Germany, 2009; “Mutual Issues, Inventive 
Acts”, Kunsthalle Basel, Switzerland, 2008; 
“Across the Slope”, Centre d'Art Santa 
Monica, Barcelona, Spain, 2008. A selction 
of his recent group exhibitions include: 
“53rd Venice Biennial”, The Pavilion of 
Turkey, Venice, Italy, 2009;  ”Warsaw in 

Construction”, Warsaw Museum of Modern 
Art, Poland, 2009; “Happy Together - 
Critical Reflection on Collective Identities”, 
Tallinn Art Hall, Estonia, 2009; “28th 
Biennial of Graphic Arts”, Ljubljana, 
Slovenia, 2009; “Take the Money and Run”, 
De Appel, Amsterdam, The Netherlands, 
2009; “The Generational: Younger Than 
Jesus”, New Museum, New York, USA, 2009; 
5th Berlin Biennial for Contemporary 
Art, Berlin, Germany 2008; “DE Auto-Stop”, 
Malmo Konsthall, Sweden, 2008; “Alpha-
betical Order”, Index, Stockholm, Sweden, 
2008; “Candid Stories”, Insa Art Space, 
Seoul, Korea, 2008; “Be[com]ing Dutch”, 
Van   Abbemuseum, Eindhoven, The 
Netherlands, 2008.

“A Love Story, sketch for a real story”, 2009, photograph
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Ögüt’s large body of work includes performance, videos, animations, 
drawings, photographs, sculpture, books and installations. The common 
thread is the artist’s playfulness and his ability to create powerful  
yet accessible images that condense issues of politics, authority and the 
use of the public space. Altering existing symbols, sketching new fictio- 
nal sets and rearranging objects with a twist, the artist makes visible  
the imperfect and sometimes slow nature of power. After using in the  
past months the display window of his studio to present a provocative 
voting list (“Vote for the worst art exhibition title of all time”)1, the artist 
now presents in the same space the installation “A Love Story”. Drawn  
from an incident reported in a newspaper in Turkey, this story underlines 
the topic of love and desperation in this new, alienated world of object 
exchange.

1 http://popupcity.net/2009/05/vote-for-the-worst-art-exhibition-title-ever

“A Love Story”, 2009, mixed-media installation

˘

˘

˘
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Mounira Al Sohl(LB)

Mounira Al Sohl
(b. 1978, Beirut, Lebanon) lives and works 
in Amsterdam and Beirut. She studied 
painting at the Lebanese University 
in Beirut in Lebanon and Fine Arts at the 
Gerrit Rietveld Academy in Amsterdam, 
The Netherlands. Between 2006 and 2008, 
she was resident at the Rijksakademie 
van Beeldende Kunsten in Amsterdam. 

Her group exhibitions include: “Nedavno, 
Nedaleko”, Gallery Nova, Zagreb, Croatia, 
2009; “Almostreal”, Beirut Art Center, 
Beirut, Lebanon, 2009; “What Keeps 
Mankind Alive”, the 11th International 
Istanbul Biennale, Istanbul, Turkey, 2009; 
“Be[com]ing Dutch”, Van Abbe Museum, 
Eindhoven, The Netherlands, 2008; 
“Forward”, the Lebanese Pavillion at 
the Venice Biennale, Venice, Italy, 2007. 
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Using video, writing, photography, painting and collages, Al Solh creates 
captivating stories rich in humour and poetry. Her personal experience  
of being in between two countries and cultures (Amsterdam and Beirut, 
West and Middle-East) often provides the artist with material for reflec-
tions on social, political and artistic issues.
 For this final presentation, Al Solh will present two works-in-progress. 
“In Dog Bark, A double burger and two metamorphoses” the artist takes 
the role of various animals with which she has conversations upon fri- 
volous subjects, such as food and love, as well as such relevant issues as 
the writings of Lyotard, Rousseau, Multatuli, and Spinoza. Via those  
dialogues conducted in an absurd manner, the artist creates a fictional 
experiment about her limits as a human being.
 In “One or Two Invasions by Higher-Income Groups”, the artist focuses 
her attention on the phenomenon of gentrification and on the presence  
of artists as catalysts and facilitators of those processes of transforma-
tion. By carefully mingling images and texts from various sources, she 
presents three slide-projections in which she traces a short history of 
the gentrification processes, creates a fictive scenario of imaginary gen-
trifications and provides a highly personal recollection of her year spent 
as a temporary resident of the Korsjespoortsteeg.

“One or two Invasions by Higher-Income Groups (In Progress)”, 
2009, three slide projections 
“A double burger and two metamorphoses: a proposal for a Dutch cat, 
a Dutch dog, a Dutch donkey, a Dutch goat and finally, a Dutch camel 
(In Progress)”, 2009, video, sound, 12 min, looped
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Niels Vis(NL)

Niels Vis
(b. 1980, Ede, The Netherlands) lives and 
works in Amsterdam. He graduated at 
the Fine Art department of the Rietveld 
Academy, Amsterdam in 2003, received 
an MA in Fine Arts in 2007 at the Piet 
Zwart Institute, Rotterdam and 
attended Skowhegan School of Painting 
and Sculpture, Maine (USA) in 2009. 

His solo and group exhibitions include: 
“Twin Localization: Hoorn / Cape Horn” *,  
Hotel MariaKapel, Hoorn, The Netherlands, 
2008; “+ 19’29”GMT” *, Kunstvlaai API, 

Westergasfabriek, Amsterdam, The 
Netherlands, 2008; “Nowing Nothing of 
Agility”, TENT., Rotterdam, The Netherlands, 
2007; "Contemporary Passages" *, 
TENT., Rotterdam, The Netherlands, 2007; 
"Throughout the last century there 
have been many developments", De 
Veemvloer, Amsterdam, The Netherlands, 
2006; "Beautiful Nature" *, Galleria 
Comunale d’Arte Contemporanea, Castel 
San Pietro Terme - Bologna, Italy, 2006; 
"Space Effects", Expodium, Utrecht, 
The Netherlands, 2006.
 * i.c.w. Merel van ‘t Hullenaar

“Untitled (Bedroom at The Glass House by Philip Johnson 1949)”, 2009, photograph, 
variable dimensions

Via site-specific installations and photographic works, Niels Vis investi-
gates how architectural forms and material elements convey determined 
ideologies and values. In recent years the artist has focused his atten-
tion on the heritage of Modernist architecture and on how our interest 
and attitude towards the relevance of specific buildings change over time.
 Vis has used this residency period at RED A.i.R. to analyse the con- 
cept of transparency, on an architectural, social and personal level. The 
result of this research, carried out in the Netherlands and in the US, is 
now temporarily on display in his studio as a collection of images, video 
material and texts.
 From this gathered material, Vis has selected two photographs, which 
he has placed as billboards in the narrow spaces at the back of his 
studios. The photographs show respectively a detail view of the bedroom 
of the Philip Johnson’s Glass House and an overview of one side of the 
Brick House. Those two houses, planned in 1949 were conceived by Johnson 
as one project, meant as ‘a lesson in contrast’. Relocated around the 
actual studio spaces of the artist, they suggest a parallel reading be-
tween architecture and the intimate living space of its inhabitants. In this 
position they expand the character of ‘seeing-through’, typical of the 
Amsterdam houses in this area, and emphasize a continuous play of gazes 
and perspective.

“Untitled (Bedroom at The Glass House by Philip Johnson 1949)”, 
2009, photograph, variable dimensions
“Untitled (Bedroom at The Brick House by Philip Johnson 1949)”, 
2009, photograph, variable dimensions
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Info-point / Guesthouse
Bergstraat 14

  Meiro Koizumi, “Melodrama for Men #2”, video installation, 
  different objects, drawing, sound. (Selected work from 
  the program Eventless Events)

Eventless Events was a series of public presentations, film screenings and 
talks held in the studio spaces of RED A.i.R. from April till September  
2009. They featured activities directly related to the production of a new 
work, as inspirational material and contributions by other artists or  
cultural practitioners related to the artists’ research interests. The aim 
of these events was to open up the artists’ practices to a specialized  
and generic public, and more generally to set a dialogue on the issues, 
urgencies, topics and interests of the resident artists. The title and  
the format intentionally emphasize the spontaneous informal character 
of these gatherings. 
 The latest event hosted in this program was “Melodrama for Men #2”,  
a performance by the Japanese artist Meiro Koizumi. 
 In the basement of the guesthouse we are showing the recording of 
the performance, and its original settings.
 
In “Melodrama for Men #2”, Koizumi used the context of this project to 
comment on social values, male-female relations, individual obsessions 
and nationalist uses of human bodies. The performance raised the  
question of Japanese sex slavery during World War II through the expe-
riences of Jan Ruff O’Herne, a Dutch woman forced to become a ‘comfort 
woman’ for Japanese soldiers. From the end of the war nationa-list  
sentiment required the denial of the existence of these women until the 
women themselves raised their voices in the 1990s. They declared that 
they had been forced into prostitution as a method of keeping the sol-
diers under control. For the performance, Koizumi disguised himself as 
an androgynous creature, creating a setting for the perpetrator and  
the victim or for the male and the female narrative to meet, as well as 
for the two cultures participating in this crime.  

In this performance Koizumi touches upon motifs of an individual’s inner 
turmoil, Japanese nationalist war romanticism and the uses women’s 

bodies were put to within the Japanese wartime social system. Koizumi 
exposes human nature free of imposed interpretation or direction. When 
nationalism is once again on the rise around the world, Koizumi feels  
the need to reveal the cruel value system hidden behind Japanese histo-
rical narratives and portrays it in a theatrical work centered upon  
the female body. Through this performance Koizumi’s ritualistic act will 
confront the audience with the wartime crimes of those in power in  
Japan who seek to readjust historical facts as a means to obtain political 
power in the present day. (Press release, Eventless Event 7, 9-09-2009)

Please find the complete program of the past Eventless Events at: 
www.redlightartamsterdam.nl
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Biographies
Speakers & Moderators, Public Program 

Gideon Boie (BAVO) 
(b. 1975, Bruges, Belgium) is part of the 
independent BAVO collective that researches 
the political dimension of art, architecture 
and planning. BAVO is located in Rotterdam 
and Brussels. Recent research topics include 
inter- and intraregional competition, cre-
ative urban development, architectural 
surplus value and imbedded cultural activ-
ism. Publications include: Urban Politics Now 
(NAi Publishers 2007) and Cultural Activism 
Today (Episode Publishers 2007). Besides its 
research, BAVO also actively mediates be-
tween the creative sector and public-pri-
vate partnerships and within social debates. 
Recently BAVO launched the Urban Protocol 
for Artist Participation in Rotterdam and 
defended the supreme architectural surplus 
value of the ‘Lange Wapper’ Bridge in 
Antwerp.

Alexis Blake
see page 8–9

Metahaven (Vinca Kruk & Gon Zifroni)
(Vinca Kruk, b. 1980, Leiden, the Netherlands. 
Gon Zifroni b. 1980, Askelon, Israel) was 
founded in 2005. Metahaven is a design 
studio based in Amsterdam and Brussels 
that explores ruptures in the fields of 
design, research and geopolitics. They oper-
ate with strategies of fiction and allegory  
to revise and mobilize the role of corporate 
identity and aesthetics in projections of 
political and economic power. They stage 
their speculative inquiries in highly visual 
and conceptually dense assemblages, which 
can take shape on the printed page, as a 
client brief, in ephemera like stamps, bro-
chures and posters or take on the form  
of exhibitions, lectures and debates.  
www.metahaven.net

Huib Haye van der Werf – Moderator
(b. 1976, Brussels, Belgium) is a curator,
writer and freelance advisor for various
artistic committees.. Since 2008 he has been 
curator for the Netherlands Architecture 
Institute (NAi) in Rotterdam. Currently a 
member of the advisory committee on visual 
arts for the city of Utrecht and a board 
member of various small initiatives, Van der 
Werf has a degree in visual arts from the 
Royal Academy of Art in Den Haag and Art 
History at the University of Amsterdam.  
In 2004-2005 he took part in the Curatorial 
Training Programme at De Appel. From  
2005 until 2008 van der Werf was advisor on 
visual arts for the Chief Government Archi-
tect. Since 2002 he has curated exhibitions 
for various institutions, most recently; Jill 
Magid at Stroom, Den Haag and an exhibition 
for the International Landscape Triennale  
in Apeldoorn for the Fonds BKVB. Van der 
Werf wrote for monthly/weekly editions 
including “Metropolis M”, “Manifesta journal” 
and “Open”, and for artists’ books such  
as Navid Nuur, Sanja Medic and Jeroen van 
Doorenweerd. 

Prof. D. (Diedrich) Diederichsen 
(b. 1957, Hamburg, Germany) is a cultural 
theorist, critic and pop theoretician. He is 
currently Professor of Theory, Practice  
and Communication of Contemporary Art at 
the Akademie der Bildenden Künste (Academy 
of Fine Arts) in Vienna. Diederichsen was 
editor of several music magazines in the 80s 
(“Sounds”, Hamburg; “Spex”, Cologne) and 
taught at several academies in the 90s in 
Germany, Austria and the US in the fields of 
art history, musicology, theater studies and 
cultural studies. His work appears regularly 
in magazines, including “Texte zur Kunst”, 
“Theater heute”, “Jungle World”, “Artforum”, 
and “Die Zeit”, and in newspapers such as 
“Tagesspiegel” and “Tageszeitung”. Recent 
publications are: “Eigenblutdoping”, Cologne 

2008; “Kritik des Auges”, Hamburg 2008; 
“On Surplus Value (of Art)” Rotterdam/
Berlin/New York 2008; “Argument Son”, 
Dijon 2007; “Personas en loop”, Buenos 
Aires 2006; “Musikzimmer”, Cologne 2005.

Dr. S.E. (Eva) Fotiadi
(b. 1977, Thessaloniki, Greece) is an art 
historian based in Amsterdam. She  
has studied Art History, Archaeology and 
Museum Studies. In 2009 she completed 
her PhD “Participation and Collaboration 
in Contemporary Art. A Game without 
Borders between Art and ‘Real’ Life” at the 
University of Amsterdam (UvA), and she  
is currently teaching there, as well as at 
the Gerrit Rietveld Academy (GRA). She has 
worked as curator in the Netherlands, 
Greece and Egypt. In 2007 Fotiadi co-orga-
nized the symposium ‘Transformations  
of Public Space’ with the Research Group 
Art and Public Space (GRA/UvA) at the 
Stedelijk Museum CS. She has published on 
art and the public domain.

Dr. J. (Joyce) Goggin 
(b. 1959, Winnipeg, Canada) came to the 
Netherlands in 1998 following the com-
pletion of her PhD at the Département 
de littérature comparée at the Université 
de Montréal. From 1998 to 2000 she 
worked as an FCAR research fellow on 
17th-century Dutch genre painting at  
the Amsterdam School for Cultural Analy-
sis, while teaching comparative literature 
at the University of Leiden. Since 2001  
Dr. Goggin has taught film, literature and 
new media at the University of Amsterdam 
and in 2008 she was appointed Head of 
Studies for the Humanities at Amsterdam 
University College. Dr. Goggin has taught  
at a number of universities in Canada and 
the United States and continues to guest 
lecture at universities throughout the 
Netherlands and elsewhere in Europe. 

She publishes on a variety of topics 
including gambling, 17th-century Dutch 
painting, film, television, literature,  
video games, the history of money and 
finance.

Dr. J.H. (Jan Hein) Hoogstad – Moderator
(b. 1975, Gouda, the Netherlands) is a 
lecturer in Comparative Literature and 
Cultural Analysis at the University of 
Amsterdam. Hoogstad works as a lecturer, 
moderator and author. His expertise 
focuses on contemporary media, interme-
diality, music and film. In 2008 he was  
a Visiting Professor at the English Depart-
ment of the University of Minnesota.  
He was previously affiliated to the Jan 
van Eyck Academy in Maastricht as a 
postdoctoral researcher (2007 and 2008). 
He wrote his dissertation “Time Tracks”  
at the department of Philosophy of the 
University of Utrecht, and Media Theory 
and Cultural Studies at the Humboldt-
University in Berlin. Jan Hein has  
published on Prince, Marvin Gaye, Gilles 
Deleuze, Walter Benjamin, Franz Kafka, 
Friedrich Kittler, Ralph Ellison, Michel 
Foucault and the Ol’ Dirty Bastard. He  
is currently working on a research project 
called Medial Operations as well as  
co-editing a volume called “Pluralizing 
Rhythm”.
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  1 Bergstraat 1,11,14
  2 Korsjespoortsteeg 9,11,12,23

Locations

1

2

3 Amsterdams Historisch Museum
 Kalverstraat 92

3
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Colophon

RED A.i.R. (January – September 2009) is an artists-in-residence program 
in the red light district curated by Angela Serino for Redlight Art  
Amsterdam, a project organized by the City of Amsterdam and the housing 
corporation De Key/Principaal, in collaboration with Stedelijk Museum 
Bureau Amsterdam and Kunstenaars&CO.
 
The public talks of “A Second Exchange” are curated by Angela Serino 
in collaboration with Vesna Madzoski.

Supported by: Amsterdams Fonds voor de Kunst, Fonds BKVB (Laurence 
Aëgerter, Mounira Al Solh, Alexis Blake, Francesca Grilli, Niels Vis)
Stadsdeel Centrum, Gemeente Amsterdam, Prins Bernard Cultuurfonds 
Noord-Holland, Amsterdams Historisch Museum, Goethe Institut,
Italian Cultural Institute.

RED A.i.R. team:
Angela Serino (curator)
Jakob van Stolk 
(project coordinator)
Suzie Herman (assistant curator)
Jessica Vermetten 
(PR/communication)
Sjoerd Woltjer 
(production assistant)
Edgar Witteveen (administrator)
Patricia van Rijswijk 
(project coordinator, January 
– June 2009)

Texts: Angela Serino, 
Suzie Herman (biographies)
Editing: Angela Serino, 
Vesna Madzoski
Proof-reading: Rowan Hewison
Design: Goda Budvytyte, 
Christopher West
Print: De Stencilkelder, 
Amsterdam
Edition: 600
Amsterdam, 2009

Thanks to: 
Danny Andreas, Najah Aouaki, Francesco Bernardelli, Maurice Bogaert, Dafne Boggeri, 
Jelle Bouwhuis, Anne Bijlmer, Maria Castun, Kerstin Cmelka, Aquil Copier, Ann Demeester, 
Constant Dullaart, Anna Franceschini, Paul Gangloff, Marieke Gerritsen, Uri Gilad, 
Joyce Goggin, Maaike Gouwenberg, Peter van Hintum, Rixt Hulshoff Pol, Steven Ilsink, 
Rick Jansen, Barbora Klimova, Meiro Koizumi, Steve Korver, Kultur & Gespenster, 
Ruth Legg, Femke Lutgerink, Vesna Madzoski, Silvio Marchetti, Charlotte Moth, Pim Milano, 
Ton Overtoom, Marco Pasi, Robert Pennekamp, Ernst-Jan Pfauth, Rimme Rypkema, 
Bahram Sadeghi, Mike Shulmeister, Skowhegan School of Painting and Sculpture, 
Christine Sluysmans, Riccardo Struchil, Nicole Terborg, Raoul Teulings, Mette te Velde, 
Rutger Groot Wassink, Huib Haye van der Werf, Annemarie de Wildt, Joanna Wojtkowiak, 
Juha van ‘t Zelfde, Gail Zuckerwise, Theus Zwakhals, Olaf Zwetsloot

4  Public Program
  Oudezijds Achterburgwal 78a

4
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